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AN ENGRAVING BY GIULIO CAMPAGNOLA 


he Print Club recently presented the Museum with an en- 

graving, “Woman Reclining in a Landscape,” (H. 8),” by 
Giulio Campagnola, a sixteenth-century Venetian artist. Not 
only is this a most valuable addition to the fine group of early 
Italian prints in the department, but it lends prestige to the 
entire collection. It is the first example of Giulio’s work in the 
department and is one of the artist’s most beautiful and im- 
portant subjects, representing him at the period when his style 
was best and his technique most accomplished. 

Giulio Campagnola was born in Padua about 1482, and died 
in Venice after 1515. His father, Girolamo Campagnola, an 
amateur painter and noted writer, was the official representa- 
tive of the Venetian republic in Padua. His important social and 
political position gave Giulio every contact and educational ad- 
vantage which the cultural center of Padua could offer. Con- 
temporary letters and records by Matteo Bosso and Vasari 
reveal Giulio as a precocious youth of unusual and varied 
talents. The plan of his father to secure for him a position at 
the Mantuan Court, where he might have the opportunity to 
study under the celebrated artist Andrea Mantegna, failed; 
but in 1498, when he was seventeen, he received an appoint- 
ment at the Court of Ferrara from the Duke Hercules. The date 
of Giulio’s death is uncertain, but the stipulation in Aldo Manu- 
zio’s will of 1515 that Giulio be commissioned with the cutting 
of a new italic type testifies that the artist was alive then. It 
also indicates that he must have had some knowledge of the 
goldsmith’s craft, for type cutting at that time was a branch of 
goldsmithery. 

According to Tancred Borenius, there exists only one paint- 
ing which may be assigned to Giulio, “The Lovers and the 


1 Length 444” (119 mm.); width 74” (184 mm.). 
2 Arthur M. Hind, British Museum Catalogue of Early Italian Engraving. 
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Pilgrim,” in the R. H. Benson Collection. Jacopo Morelli in his 
edition of the ““Anonimo” describes two miniatures and one 
picture by Giulio which belonged to Pietro Bembo of Padua. 
Aside from these few references, no specific works by Giulio— 
other than his engravings—are mentioned. His reputation rests 
solely upon his small output of engravings, which according to 
Kristeller number eighteen. Seventeen of these are from his 
hand and one, “Shepherd in the Landscape,” was done in col- 
laboration with Domenico Campagnola. The relationship be- 
tween Giulio and Domenico has never been established, though 
certainly Giulio was the older and the greater artist. 

Impressions from Giulio’s plates are few and justly rare. 
Only several of the subjects are known to have more than five or 
six impressions, and in two instances the print is unique. Besides 
the Museum’s copy, only seven other impressions of ““Woman 
Reclining in a Landscape” have been accounted for, of which six 
are in the first state, and one is in the second. The Museum’s 
print is in the first state, the second state differing in that it has 
lines scratched across it. 

Seven of Giulio’s prints bear his signature, to which in several 
instances ANTENOREVS’ has been added, while one print is signed 
with his monogram. The rest of his engravings, including 
“Woman Reclining in a Landscape,” are unsigned; but the 
Museum’s print is unique in being the only impression to which 
the signature has been added in pen and ink at the lower left 
corner. 

Although only one of Giulio’s prints, ““The Astrologer,” of 
1509, is dated, it is believed that a number of his plates were 
engraved about 1500 or earlier. This is corroborated by Michael 
de Placiola in a letter of 1497, in which he writes that Giulio was 
at that time “cutting with the burin.” 

Giulio worked in three distinct manners: first, in pure line, as 
in ““The Old Shepherd”; second, in line, with a combination of 
short graver flicks or dots, as in “The Woman of Samaria’”’; and 
last, in flicks or dots with no line work whatever. To this third 
class belong only two prints, ““The Stag,” and “Woman Reclin- 
ing in a Landscape.” In most of Giulio’s prints, the flicks are of 
an elongated wedge shape, obviously produced by the graver. 


1 Antenorevs was the name of the founder of the city of Padua. Campagnola’s use of the name 
designates his Paduan citizenship. 
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In “The Stag” and the Museum’s acquisition, however, au- 
thorities are at variance as to the instruments used. In both of 
these prints the heavy outline is thought to be a succession of 
dots obtained by the hand punch, but the indentures of the 
shading, particularly in “Woman Reclining in a Landscape,” 
are so fine that it is difficult to tell whether they are flicks pro- 
duced by the graver or are dots made by the point. Whatever 
the technique may be, the result is most effective and beautiful. 
Through the subtlest gradation of values, he has produced 
shading of extreme refinement, both in landscape and figure. 
The Museum is fortunate in having acquired an impression of 
such brilliance and richness, since a plate so delicately shaded 
could endure the pressure of but a few printings. 

Although Giulio’s ‘Penance of St. Chrysostom” is copied 
after Diirer, to whom he is indebted for a number of his land- 
scape backgrounds, his style is influenced most by the Italian 
masters, Mantegna, Giovanni Bellini, and Giorgione; and it is 
to the latter that he owes his greatest inspiration. 

The romantic quality of Giorgione’s style is reflected in a 
number of Giulio’s plates and is beautifully expressed in the 
recent accession. Here the landscape, with its mass of soft and 
feathery foilage, its delicate grasses, and its charming bit of 
architecture, is decidedly Giorgionesque and serves as an idyl- 
lic background for the recumbent nude. 

Like Giorgione, Giulio was sensitive to the beauty of the 
feminine form, and in this print the exquisite contours and 
skillful modeling express a grace and a rhythm of line. If the 
figure in this engraving is after an unknown drawing by Gior- 
gione, as some critics contend, it must be a very free rendering 
of the original; for, lovely as it is, it does not express the natural 
repose that one finds in a figure by Giorgione. It lacks the ulti- 
mate grace and ease so perfectly embodied in that suave and 
highly conventionalized figure of Giorgione’s “Venus.” Further- 
more, there is a structural solidity which suggests an influence 
earlier than Giorgione’s—something of the classic, possibly, in- 
spired by a model of Mantegna. It is the surface alone, that 
smoothness and softness of finish, that speaks of Giorgione. 

The print as a whole, with its idealization of subject, its close 
attention to perfection of textures, and its rich contrasts of light 
and dark,—suggesting warmth of color and softness of light,— 
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is a splendid example of Venetian art of the early Renaissance. 
If Campagnola’s subjects are lacking in originality, they are 
never mere copies; for his interpretations are individual and 
have a charm all their own, which is enhanced by sheer beauty 
of execution. 


EARLY CHINESE POTTERY 


Illustrated on the cover of the Bulletin is a Chinese candlestick" 
of the T’ang dynasty, A. D. 618-907. The base is in the shape of 
an inverted bowl from whose center rises the shaft, ending in a 
hollow neck to receive the candle. At about shoulder height is a 
wide saucer to catch the wax, and immediately below, on each 
side, is a pair of foliate or wing-like objects supported by the 
paws of two dragons. About the shaft, which bears horizontal 
grooves, the bodies of the dragons are wound spirally, their hind 
legs resting on petals appliquéd to the base. 

The candlestick is made of a buff-white stoneware covered 
with a transparent greenish glaze that is crazed. Inside the base, 
which is hollow, is a raised, clockwise spiral starting at the cen- 
ter and spreading outward. 

Aside from the materials, which are characteristic of one type 
of T’ang ceramics, the style also is in keeping with the period. 
The dish to catch wax is an ordinary shape of the time, and the 
curves of the leaf ornaments have too muchsnap fora later date. 

Also of the same epoch is an ovoid-shaped jar* with a short 
neck and four loop handles. The material is the usual buff-white 
pottery, but the jar is much thinner than most pieces of the 
type, a fact that helps to explain the delicate certainty of its 
shape. Inside and out it is covered with a white slip that has 
stopped short of the foot on the exterior. The slip in turn is 
coated with a transparent glaze that has acquired an effective 
crackle. The form is by no means as rare as that of the candle- 
stick, but such perfection of line is seldom found. 

Another example from the T’ang dynasty is a little cup* with 
short foot and slightly spreading lip. The body is like that of the 

1 Height 1134". Companion piece in the Royal Ontario Museum of Archaeology. 

2 Identical ornaments are found on the shoulder of a jar, undoubtedly of the T’ang dy- 

nasty, in the Fogg Art Museum. 


3 Height 11’; diameter of mouth 434”. 
4 Height 214”. 
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jar mentioned above, though a trifle more colorless, and it has 
been coated with a deep blue glaze over all, except for the lower 
part of the outside. 

T’ang pottery of this type was made to be buried with the 
dead, so that they might want for nothing to which they had 
become accustomed during life on this earth. In more ancient 
times the wives, servants, and animals of a man of high rank 
accompanied him to the grave,’ as well as his actual household 
utensils and personal belongings. But with the passage of time 
it became clear that such a usage was not only costly but also 
inhumane. Hence, pottery replicas of the desired articles were 
made, and seemed to serve as well as the originals. 

In the Sung dynasty, A. D. 960-1278, however, tomb pottery 
was not so popular, and most of the objects were made for use 
by the living. Probably of this period is a bowl’ of the type 
known as Tz’u Chou, the name of the town where most of these 
wares were made. It is of gray stoneware covered, except for the 
foot, with a white slip. Over this on the inside, in brown slip, 
are two bands and groups of splashes resembling leaves or 
petals. Again, the whole is glazed with transparent white. 

Another Tz’u Chou piece’ dates from the Ming dynasty, 
A. D. 1368-1644, or perhaps a little earlier. It is a brown stone- 
ware bottle with short foot, thin neck, and spreading lip, and is 
painted with a black slip in such a way as to allow the ground to 
show through as sketchy birds in two places. A transparent 
glaze coats the whole. 

Both these last pieces embody the common Tz’u Chou 
characteristic of boldness of design, and all five are noteworthy 
for their perfect state of preservation. H.C. H. 


ART THROUGH THE AGES 


The fall season at the Museum opens with two exceedingly im- 
portant exhibitions: Art Through the Ages, and an Exhibition 
of Persian Art. A brief synopsis giving the scope of the latter 
follows this article. 
Art Through the Ages is patterned on the very successful 
exhibition held in the Museum three years ago. Then, as now, 
1 See Bulletin, March, 1931. 


2 Height 334”; diameter 94”. 
3 Height 1054”. 
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private collectors and dealers united in lending a considerable 
number of pieces chosen for quality alone. In both, the attempt 
was made to avoid the mere label of century or school and 
to place the emphasis where it rightly belongs: upon a full 
appreciation of the aesthetic content of the individual piece. 

There are tapestries, sculptures in stone and metal, in stucco 
and terra cotta, paintings, illuminated miniatures, ceramics, 
dinanderie, and ivories. Among the actual pieces lent are five 
famous Gothic tapestries: the golden tapestry from a French 
collection, worthy to be ranked with the Mazarin tapestry; the 
millefleurs, with Symbols of the Passion, which hung between 
the two tapestries from the Cathedral of Sens in the exhibition 
at the Gobelins in 1928; an early fifteenth-century panel; one 
of the Trojan War series; and one of the series depicting the 
Virtues and the Vices. 

Foremost among the paintings are a Botticelli, a Fra Angelico, 
and an Albrecht Bouts; also of prime interest are two panels by 
Giovanni di Paolo and works of Fiorenzo di Lorenzo, El Greco, 
Antonio Moro, Corneille de Lyon, Paris Bordone, Tintoretto, 
and Andrea di Bartolo. Among the other distinguished pieces 
are a panel by a close follower of Roger Van der Weyden and a 
most interesting panel of the Bruges School. 

Completing this unusual collection are a stucco by Donatello, 
a terra cotta by Luca della Robbia, French fifteenth-century 
sculptures in marble, the famous aquamanile from the Figdor 
Collection, a superb group of Hispano-Moresque pottery, and 
a masterpiece of Deruta ware, Italian and French illuminations 
of the fifteenth century, and French ivories of the fourteenth. 

W. M. M.—H. S. F. 


EXHIBITION OF PERSIAN ART 


From October 29 through November 29, 1931, the Museum 
will hold an important exhibition of Persian art in Gallery X. 
The majority of the objects are loans from New York and Paris 
dealers, and a number come from private collectors in New York 
and Boston. 

Practically every branch of the art of Persia is shown in the 
exhibition. Earliest, perhaps, is a piece of sculpture from the 
Achaemenid Empire, 559-331 B. C., though the Luristan 
bronzes, that have been receiving so much publicity, may well 
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be of the same epoch. Then, from the Christian era are bronzes 
of a different type, sometimes with incised, sometimes with in- 
laid, decoration. Next in the sequence are the earliest miniatures, 
followed closely by others of a more sophisticated style, and by 
pottery and textiles. 

In any exhibition of Persian art, carpets and textiles play an 
important part. Both classes of material are well represented: 
carpets, by several types of the sixteenth and early seventeenth 
centuries; and textiles, by silks, brocades, and velvets, illustrat- 
ing the exquisite work of the Persian looms. 

Many of the pieces are rare, and all of them interesting. Those 
who are not already familiar with Persian art will be able to see 
in one room a fairly complete cross section of its whole course. 

G. U.—H. C. H. 


CLEVELAND ART ASSOCIATION GIFT 


Through the generosity of the Cleveland Art Association, a fund 
of two hundred and fifty dollars was provided this year for 
building up the collection of books on arts and crafts in the 
Museum Library. A committee from the Association, working 
with the Librarian, has selected a group of forty books, mostly 
of very recent publication, which covers various aspects of the 
minor arts. 

Beginning with the work of our own early inhabitants, there 
is Westlake’s American Indian Designs with many photographic 
plates; crafts of bygone days are dealt with in Finley’s Old 
Patchwork Quilts and Bowles’s Homespun Handicrafts. Thelesser 
arts of other countries are described in Deutsche Volkskunst, in 
eleven volumes, Modern Swedish Decorative Art, L’ Art Populaire 
en France, Indonesian Arts and Crafts, Dress and Ornaments in 
Ancient Peru, and L’ Art Populaire en Russie, all very fully illus- 
trated. 

On pattern in general, there are Glazier’s Manual of Historic 
Ornament and Petrie’s Decorative Patterns of the Ancient World. 
Attention is given to metalwork and jewelry in Bunt’s Gold- 
smiths of Italy, Braun’s Meisterwerke der Deutschen Goldschmiede- 
kunst, Bailey’s Knives and Forks, Ferrari’s I] Ferro nell Arte 
Italiana, and Nocq and Dreyfus’s Tabatiéres, Boites et Etuis. 

There is an important history of lace by Dreger and a book 
just off the press, Stil und Technik der Alten Spitze, that il- 
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lustrates stitches and types of lace with marvelous clearness; 
there are books on furniture, on ancient glass and its most 
modern developments, on pottery, and on leather-work. 
Modernistic trends are defined and illustrated in the Studio 
Year-book of Decorative Art, Le Luminaire, Modern Glass, and 
Bijoux et Orfevrérie. 

Two volumes show the very finest work in color reproduction: 
one illustrating textiles in the collection of the Cluny Museum, 
Paris, and the other, fine bookbindings. 

The books will prove a valuable gift to the community; a 
constant source of pleasure and inspiration to the student of the 
arts and to all who look for beauty in the common things of 
everyday life. They are at all times available for the free use of 
the public in the Museum Library. N.G.S. 


NOTE 


Of especial interest to those who are musically inclined is 
Arthur W. Quimby’s class, which is held in the Children’s 
Museum at seven o’clock on Wednesday evenings. Mr. Quimby 
will deal with ““Music This Week in Cleveland.” He will discuss 
and illustrate the symphony programs; as well as the recitals of 
distinguished soloists and the concerts of chamber music groups 
given either in the Museum or in various other centers of musical 
activity. Anyone attending Mr. Quimby’s talks will assure him- 
self of an absorbing hour and will face his next concert or recital 
with a satisfying sense of enlightenment. Registration for the 
class is to be made in the Educational Office of the Museum. 
The class is free to members; a fee of five dollars for each half 
year is charged to non-members. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for July, 1931, 
the following names have been added to the Membership lists: 


FELLOW FOR LIFE 
Hirsch, Dr. Jacob 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Morse, Mrs. Agnes D. 
LIFE 
Merryweather, Mrs. George E. 
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TRANSFER FROM ANNUAL TO LIFE 


Beasley, O. C. 
Blinkman, H. H. 
Bowee, Mary S. 
Chamberlain, Mrs. C. 


Alexander, Blanche M. 
Anders, Mrs. William H. 
Areson, C. W. 
Auerbach, Marie 

Baker, Anna M. 

Battin, Mrs. C. R. 
Beard, Raymond S. 
Bennet, William J. 
Berne, Mrs. Tell 

Brace, Chauncey LaMar 
Brice, Mrs. Ruth 
Brown, Mrs. Harriet M. 
Brown, Dr. Edith Petrie 
Bruehler, Herman F. 
Cady, Carol 

Chopard, Mrs. Eleanor 
Christiansen, Mrs. E. S. 
Condit, Paul B. 

Dall, Irene 

Davis, Abraham 
Deutsch, Mrs. Julius 
Douglass, Dr. Marion 
Elliot, John B. 

Esler, Ruth 

Evans, Ruth 

Everhart, Mrs. Clarence E. 
Fenton, Arthur H. 
Ferris, Mabel R. 

Field, Laurence Buell 
Fleischman, Viola B. 
Flick, Mrs. Marjorie 
Foster, Dr. Finley M. K. 
Fry, Ada C. 

Goski, John 

Graham, Mrs. C. J. 
Green, Mrs. John 
Greene, Ivan 

Grim, Florence E. 
Gross, Mrs. W. A. 
Guttentag, A. 

Haas, Joseph H. 

Harap, Henry 

Healy, Daty 

Herbert, Grace E. 
Hewes, Helen 
Hohnsbehn, C. M. 
Homan, Mrs. D. A. 
Honigsfeld, Mrs. Gertrude 
Howes, Mrs. Roger K. 
Humbert, Suzanne 


Denison, Robert F. 
DeVaughn, M. 
Gibbons, Walter P. 
Hintzelmann, Carl L. 


ANNUAL 


Karel, Bohumil 

Keiffer, Mrs. Lawrence R. 
Kirby, Edna E. 

Kraft, Mrs. J. Louis 
LaVack, Mrs. John B. 
Leighton, Mildred 

Lerch, Dr. Guy S. 

Lines, Mrs. Charles Morse 
Linton, Mrs. Donald S. 
Luman, Mrs. John R. 
McCartney, Eleanore 
McCaw, Mrs. Joan Jordan 
McKinley, J. Milton 
McLaughlin, Mrs. Robert 
McRae, Donald G. 
Mattingly, Mrs. Harriet M. 
Meli, James 

Miller, Alfred F. 

Mills, Victor 
Montgomery, Carl T. 
Moore, Doris 

Moore, Phyllis 

Muench, Mrs. Raymond N. 
Mull, Dr. James W. 
Mullaney, Mrs. John B. 
Muzslay, Joseph 
Nungesser, Irene 

Page, Mrs. Dudley 
Palmer, Bertha G. 
Partridge, Olga 

Patin, Robert B. 

Patton, Cecelia 

Pfeifer, Mrs. William C. 
Phare, R. W. 

Pierce, Edwin H. 
Pittaway, Donald A. 
Putnam, Mrs. John B. 
Putnam, Russell C. 
Quist, Velma 

Rahe, Lucia K. 

Ralph, Earl A. 

Rankin, Henry P. 
Rankin, Mrs. Homer D. 
Rehor, Charles F. 
Renouf, William 
Reynolds, Mrs. C. B. 
Rich, Mrs. Lawrence M. 
Riesenman, Paul L. 
Ringle, Dora B. 

Roberts, Thomas 
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Joseph, Mrs. Fred 
Kyman, Samuel 
Stilwell, Mrs. Charles 
Towson, Sheldon K. 


Root, Frank C. 

Saker, William C. 
Salsburg, Adolph L. 
Schinning, George F. 
Schmidt, Louise M. 
Schreckengost, Viktor 
Schultz, Mrs. John 
Schwane, Mrs. William H. 
Shearer, M. Edith 
Siman, Madeleine 
Simmermacher, Stuart C. 
Shumate, Zelma 

Speck, Dr. Julius 
Springsted, Dr. J. H. 
Stech, Mrs. Charles 
Stiles, Mrs. Elliot M. 
Strahl, Lee H. 

Stute, Clara M. 
Sullivan, Mrs. Ruth 
Sulzman, Mrs. John M. 
Sutcliffe, Harvey R. 
Sutton, Granville G. 
Swain, C. Garton 
Swanson, Fred 
Talkington, Clarence M. 
Tay, Dr. Justin C. 
Taylor, Lawrence B. 
Thoburn, Mrs. Thomas W. 
Thomas, Mrs. Darsey 
Thomas, Mrs. Grace S. 
Tice, J. Oscar 

Timmins, Mrs. Fay 
Timmons, Donald 
Titzler, Henry 

Towle, Reba M. 
Trenkle, Rose A. 
Trimble, Mrs. A. A. 
Trumble, Mrs. Alonzo G. 
Tucker, Frieda 

Urfer, Dorothy 
Vosburgh, Carl J. 
Wagar, Mrs. Cathryn D. 
Walsh, Reverend J. P. 
Weiskopf, Lawrence J. 
Weiss, Selma H. 
Williams, Mrs. Julia 
Williams, Mrs. Parker C. 
Wills, J. Walter 

Young, Mrs. Justin J. 
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ACCESSIONS—LOANS 
PAINTINGS 
1, 17th century, Indian. Dr. A. K. Coomaraswamy 
1 by Sano di Pietro, Italian. Mrs. 


1 water-color by Antimo Beneduce, 1 by Carl F. Binder, 1 by Henry 
G. Keller, 1 by Paul B. Travis, and 1 oil by Frank N. Wilcox, 
American. Tue City or CLEVELAND: Mary A. WaRNER COLLECTION 
Eleventh Exhibition of Contemporary American Oil Painting, by 
various artists. AN AMERICAN Piace, THE Artist, Mrs. RoBert 
H. Bisnop, Daniet GaLiery, THE Downtown GALLERY, 
Dupensinc Inc., FERARGIL GALLERIES, MARIE 
Harriman Ga.tery, C. W. KrausHaar Art GALLERIES, JOHN F. 
KrausHaar, GALtery, S. Livincsron Matuer, Mon- 
TRoss GaLiery, Mrs. R. H. Norwes, Memoria GAL- 
LERY, REHN GALLERIES, REINHARDT GALLERIES, MARIE STERNER, 
AND THE WEYHE GALLERY. 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 


Addison Gallery of American Art. Catalogue of Permanent Collec- 
tions. Appison GALLERY OF AMERICAN ART 
Maspero and Rappoport. History of Egypt. 13 vols.; Duruy, Victor. 
History of Rome. 16 parts. Mary E. AtTemus 
Roux, H. Herculanum et Pompéi. 8 vols. GeorGE BarTou 
Catalogue of the Collection of George and Florence Blumenthal, New 
York. Vols. 5, 6. GeorcE BLUMENTHAL 
Hill, George Francis. The Gustave Dreyfus Collection. 2 vols. 
Sir JosepH DuvEEN 
Frary, I. T. Thomas Fefferson, Architect and Builder. I. T. Frary 
The Guelph Treasure. J. « S. Gotpscumipt 
Grand Central Art Galleries. Exhibition of Paintings and Sculpture 
Contributed by Artist Members. GRAND CENTRAL ArT GALLERIES 
Henry E. Huntington Library and Art Gallery. The Art Collections. 
Henry E. Huntincton Liprary AnD ArT GALLERY 
Hendy, Philip. Catalogue of the Exhibited Paintings and Drawings. 
IsaBELLA STEWART GARDNER MuseuM 
Goodrich, Frances Louisa. Mountain Homespun. SAMUEL MATHER 
Weaver, Sir Lawrence. The Scottish National War Memorial, The 
Castle, Edinburgh. Mrs. T. K. MILLIKEN 
Az Orszdgos Magyar Szépmuvészeti Miizeum Evkényvei. 1929-1930. 
Musevo oF Fine Arts, BuDaPEST 
Catalogue of the Pictures in the National Museum. 
DireEcTor OF THE NATIONAL Museum, STOCKHOLM 
Ruggles, E. A. Small Stone Houses of the Cotswold District. E. A. RuGGLEs 


PAMPHLETS, PHOTOGRAPHS, ETC. 


Annual Report, Ending June, 1930. NaTionat Liprary oF 
Five pamphlets. AMERICAN ACADEMY OF ARTS AND LETTERS 
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CALENDAR FOR NOVEMBER, 1931 


Sunday 


Friday 6. 


Saturday 7. 


Sunday 8. 
Wednesday 11. 
Friday 13. 


Saturday 14. 


Sunday Is. 


Friday 20. 


Saturday 21. 


Sunday 22. 


Friday 27. 


2.45 p.m. 
4.00 p. m. 
4.00 p. m. 
8.15 p.m. 


2.00 p. m. 


2.45 p.m. 


4.00 p. m. 
4.00 p. m. 


8.15 p.m. 
8.15 p.m. 
2.00 p. m. 


2.45 p.m. 


4.00 p. m. 
4.00 p. m. 


8.15 p.m. 


2.00 p. m. 


Gallery Talk. Egyptian Art, by Mr. Martin. 
Film: The Etcher’s Art. 


For Young People. The Story of Kwan Yin, by 
Miss Gibson. 


The Old Maya Empire, by Sylvanus G. Morley, 
Archaeologist, Yucatan, Mexico. 


For Young People. Play: How Come Br’er Rabbit 
Do No Work, by the Playhouse Settlement. 
Gallery Talk. Art Through the Ages, by Mr. 
Ramus. 

Painting in India, by Mrs. Fairbanks. 

For Young People. Mont-Saint-Michel, a Fortified 


Island, by Benetta Thompson, 9A Grade, Fair- 
mount Junior High School. 


The Madrigal Singers, The Cleveland Institute of 
Music, Ward Lewis, Director. 


Modern Architecture, by Frank Lloyd Wright, 
Architect, Spring Green, Wisconsin. 


For Young People. A Folk Play: The Tinder Box, 
by Junior League Players. 


Gallery Talk. Modern French and English Paint- 
ing, by Mrs. Bates. 


Art Through the Ages, by Mr. Francis. 


For Young People. Tales from the Navaho In- 
dians, by Miss Tafe. 


Music for Violin, French Horn, and Piano, by The 
Lobero Trio, Cleveland, assisted by Marguerite 
Lewin Quimby, soprano. 


For Young People. The Birthday of the Infanta, 
a masque with music, by Pupils of Fairmount 
Junior High School, under the direction of Mrs. 
Winifred H. Mills. 


Gallery Talk. Children’s Drawings, New York 
State Reformatory, by Mrs. Dunn. 


The Birthday of the Infanta, a masque with 
music, by Pupils of Fairmount Junior High School 
under the direction of Mrs. Winifred H. Mills. 
For Young People. Thanksgiving in Colonial 
Times, by Carabelle Monfort. 


No Lecture. 
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4.00 p. m. 
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Saturday 28. 2.00p.m. 


Sunday 29. 2.45p.m. 
4.00 p. m. 


4.00 p. m. 


Sundays 4.00 p. m. 
p.m. 
Mondays 4.00 


For Young People. Shadow Play: Sokar and the 
Crocodile,:by Pupils of Boulevard School, Cleve- 
land Heights. 


Gallery Talk. Exhibition of Persian Art, by Mrs. 
Fairbanks. 

Painting in Africa, by Paul Travis, Instructor, 
The Cleveland School of Art. 

For Young People. Pictures from Your Favorite 
Books, by Ann V. Horton. 


REGULAR EVENTS 
Museum Hour for Little Children, by Miss Fry- 


worth. 


Organ Recital, by Mr. Quimby. 
History of Italian Painting, by Mr. Martin. 


Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m. 


Guidance through the galleries, by Mr. Martin. 


Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 


Wednesdays 5.00p.m. 


7.00 p. m. 
7.30 p. m. 
8.00 p. m. 
8.00 p. m. 


Thursdays 2.00 p. m. 
4.00 p. m. 


Saturdays 10.00 a. m. 
and I1.00a.m. 


Saturday mornings. 


Gallery IX 

Gallery X ... 
Textile Study Room 
Educational Corridor . 


Children’s Museum . . 


Mediterranean and European Art Centers, by Mr. 
Martin. 

Music This Week in Cleveland, by Mr. Quimby. 
Class in Art Appreciation and Drawing for un- 
employed, by Mr. McVey. 

Drawing in Theory and Practice, by Mr. Ramus. 
Contemporary Art and Decoration, by Mrs. Bates. 


French Painting Since 1800, by Mr. Ramus. 
History of Prints and Print-makers, by Mr. 
Ramus. 


Classes in Art Appreciation, by Mrs. Bates. 


Classes for Members’ Children and for Non- 
members’ Children. 


EXHIBITIONS 


. Art Through the Ages. 

. Persian Art. 

. Historic Brocades, Damasks, and Velvets. 

. Children’s Drawings, New York State Reforma- 


tory. 
Japanese Court Dolls and Chinese Sculpture. 


RADIO TALKS 


A five-minute radio talk is given over Station WHK every Saturday night, 
at 7.24, by some member of the Museum staff. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLarK *SAMUEL MATHER 
M. CoE G. MATHER 
Henry G. DALToNn CHARLES L. MuURFEY 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LrEonarpD C. HANNA, JR. JouN L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offctis 
Henry G. DALTON EpwarpD B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. CoE Epwarp B. GREENE 
Leonarp C. HANNA, Jk. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 


ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


CHARLES T. Brooks 
E. S. BurkKE, Jr. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEtIss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. HANNA 
Epwarbp S. HARKNESS 
GuERDON S. HOLDEN 


Mrs. H. H. JoHNSoN 
ALFRED KELLEY 
Mrs. T. KING 
Woops KInG 
Amos B. McNairy 
LAuRENCE H. NorTon 
KENYON V. PAINTER 
Mrs. FRANCIS F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
Mrs. T. P. HowELi AMBROSE SWASEY 
Davin S. INGALLS Mrs. WInpDsor T. WHITE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 


Ciara E. GAETJENS 
Sttvia A. WUNDERLICH 
European Representative Haro_p W. Parsons 
Cashier WALTER A. CROLEY 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRary 

Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership EpitH Burrous 
Assistant at Sales Desk Fiora E. Harp 
Epp A. RuGGLES 
Joun W. McCase 


Registrar 


Printer and Photographer 
Superintendent of Buildings 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m 
Open Sunday lp. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
— to all except members, holders of com- 
Seer tickets,'and children of school age. 
losed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
—— but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


*Deceased 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LOUISE BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Lona E. PRASSE 

In Charge of Primitive Art CHARLES F. Ramus 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa LEE ROGERS 
Assistants: Mrs. RuGGLEsS, Mr. MARTIN, Mr. 
Ramus, Mrs. Bates, Miss TAFE, Mrs. Fatr- 
BANKS, Mr. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: Miss 
THWING, Miss TALLMAN, Miss VAN DER VEER, 
Miss Koss, Miss HAWLEy, Miss JOHNSON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Per: contribute 
Fellows for Life contribute 

ife Members contribute 
Fellows pay annually 
Sustaining Members pay annually 

nual Members pay annually 
Full particulars may be ed upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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